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VI. The lots to be taken away at the buyer’s risk and expense, 
immediately after the conclusion of the sale ; in default of 
which Messrs. SoTHEBY & Co. will not hold themselves 
responsible if the same are lost, stolen, damaged or other- 
wise destroyed, but they will be left at the sole risk of 
the purchaser, and subject to a charge for warehousing. 
If, at the expiration of I'wo Days after the conclusion 
of the sale, the lots are not cleared or paid for, they may 
then be sold immediately, either publicly or by private 
treaty, without any notice being given to the defaulter. 

VII. Upon failure of the buyer to comply with any of the above 
conditions the money deposited in part payment shall be 
forfeited ; and the defaulter at this sale shall make good 
any loss arising from the re-sale, together with the charges 
and expenses in respect of both sales. 

To prevent confusion no purchases can be claimed or 
removed during the sale. 


Messrs. SOTHEBY & CO. are prepared to execute bids, 
and, in addition, to advise intending purchasers, as far as possible, 
uf requested by them to do so, without making any charge for either 
service. Lots will be procured as cheaply as is permitted by other 
bids or reserves, if any. 


34 AND 35 New Bonp STREET, Lonpon, W.(1). 


Telegraphic Address ; { 6682 
“« Abinitio, Wesdo, London.”’ Telephone : Three lines, MAY fair < 6683 
A.B.C. Code, 5th Edition. 6684 


In sending Commissions, this Catsiaaee may te referred to as “ JOCKEY.” 


COMMISSIONS SENT BY TELEPHONE ARE ACCEPTED ONLY AT THE 
SENDER’S RISK, AND MUST BE CONFIRMED BY LETTER OR TELEGRAM. 


2 ‘ 
es | 
" 
. 
. 
' 
1- 
_ ' re FA 


ACORN RE OTT a 
FS MET es 


, 


122 


CATALOGUE 


OF 
THE COLLECTION OF 


PICTURES & DRAWINGS 


FORMERLY THE PROPERTY OF 
the late Professor FJobn Ruskin, 
Removed from Brantwood, Coniston. 


(SoLD BY ORDER OF THE TRUSTEES.) 
Wednesday, May 20th, 1931. 


DRAWINGS. 


In THE PORTFOLIO. 


‘Lor 
1 A parcel of drawings and studies, by Albert Goodwin, im 


water-colour and pencil, etc. 


A parcel of miscellaneous drawings, by different artists, 
photographs, etc. 


bo 


3 <A parcel of small mounted drawings, by different artists, 
and of different subjects, etc. 


JOHN RUSKIN. 


4 A large parcel of miscellaneous drawings, in different mediums, 
etc. 


JOHN RUSKIN. 


Various drawings, including ‘“‘ My first study of clouds,” 
etc., in different mediums 


C1 


10 


11 


12 


13 


14 


4 


JOHN RUSKIN. 


A large parcel of drawings, studies, designs, in different 
mediums, etc. 


A similar parcel 
A similar parcel 


Eighteen sketch-books and note-books, largely containing 
drawings and notes by John Ruskin made at different 
times of his life, etc. 


FRAMED. 
W. G. COLLINGWOOD. 


Six Landscapes and Architectural Subjects, ¢n water-colours 6 


RAFFAELE CARLOFORTI. 


Copy of a piece of Medieval Italian Sculpture, signed 
“Suo Disciepolo Ubbidiente Raffaele Carloforti ”’ 


Water-colour 203in. by 15tin. 


GAINSBOROUGH. 
The Country Girl 


Sketch in oils 28in. by 234in. 


A. GOODWIN, 1880. 
Florence, the Ponte Vecchio, signed and dated 
Water-colour lldin. by 18in. 


St. Mark’s, Venice, signed, water-colour ; and another a 


LAURENCE HILLIARD. 


Two Still Life pieces, signed, water-colour ; two Architec- 
tural drawings, by Ward, pen and wash; three other 
drawings, and two oils, one unframed 9 


5 


W. HUNT. 


15. Grapes, etc.; two Birds’ Nests; Plums; and Melon, 
pumpkin, and plums, signed 


Water-colours 94in. by 13hin. 
+ 


W. HOLMAN HUNT. 
16 Sunset at Chilmaditi 


Water-colour 143in. by 204in. 


** Exhibited at the Walker Art Gallery, Liverpool, Holman 
Hunt Exhibition, 1907. 


SIR EDWARD BURNE-JONES. 


17 Chaucer, the poet seated, asleep, in an arm-chair in his 
library 


Water-colour 534in. by 40in. 


SIR EDWARD BURNE-JONES. 


18 The Fair Rosamund, signed and dated 1863 
Water-colour 724in. by 16in. 


SIR EDWARD BURNE-JONES. 


19 Studies of three heads, in one frame 
Black chalk Different sizes 


SIR EDWARD BURNE-JONES. 


20 Studies of two draped female figures, in one frame 


Water-colours each 10in. by 620n. 


SIR EDWARD BURNE-JONES. 


21 Two Designs for Kings’ Pleasures and Queens’ Gardens, 
by John Ruskin, pen and ink; Study for the Rape of 
Proserpine, pencil ; Cartoon by Phil May ; and Portrait 
Sketch by Sir E. Landseer, black and white chalk, with 
manuscript note at the back 4 


22 


23 


A 


24 


6 


SIR EDWARD BURNE-JONES. 


Cleopatra 
W ater-colour 534in. by 26in. 
SIR EDWARD BURNE-JONES. 
Justice 
Water-colour 534in. by 264in. 
SIR EDWARD BURNE-JONES. 
Philomela 
Water-colour 534in. by 264in. 
C. FAIRFAX MURRAY. 
The Policy of Siena, copy after Lorenzetti’s Fresco in the 


Public Palace of Siena 


Water-colour 154in. by 37in. 


SAMUEL PROUT. 


St. Jacques, Antwerp, black chalk, 10}in. by Tin. ; A Venetian 
Campiello, black chalk heightened with white, 143in. by 
104¢n. ; Venice: The Square of St. Mark’s, water-colour, 
l7in. by 12in.; and A Swiss Village, water-colour, 
12hin. by 94in. 4 


SAMUEL PROUT. 


A Street in a South German town, water-colour, 10hin. by 
Thin. ; St. Giacomo, Bologna, Rivaux and Knaresborough, 
two in one frame; Naples, Ratisbon, Louvain, and 
another ; in different mediums 7 


ee 


q 


CHARLES RICHARDSON. 


After Sunset, 
by 22in. ; 


28 Westmorland, 


signed, water-colour, 15in. 


The Rev. Mr 


GEORGE RICHMOND, R.A.: : 
Kettlewell, 1878, black and white chalk on purple paper, 


23in. by 18in. 


9) 


hed 


GEORGE RICHMOND, &.4A. 


29 Portrait of John Ruskin, half-length, resting his head on 
his right hand, signed and dated 1857 
Coloured chalks 


22in. by 17in. 


GEORGE RICHMOND, 28.4. 


30 Portrait of John Ruskin as a young man, seated on a terrace 
by a writing-desk, holding a piece of charcoal, a port- 


folio by him on the left, in the distance an Alpine lake, 
signed and dated 1842 
Water-colour 


274hin. by 17hin. 


W. ROBSON. 


31 Killiecrankie Pass, water-colour ; 


and four other water- 
colour drawings 


5) 
GEORGE ROMNEY. 
32 Study for a portrait of a gentleman standing next to his 
horse 
Pen and sepia wash l6in. by 104i. 
GEORGE ROMNEY. 
a pedestal 


33 Full-length of a woman in a rocky landscape, leaning against 


Brush drawing in sepia 


16in. by 12in. 


8 


A SERIES OF DRAWINGS BY 
JOHN RUSKIN. 


34 Pier of Porch, Lucca Cathedral 
W ater-colour 20in. by 134in. 
*,* Exhibited at Rome, 1911, and Royal Water-Colour 
Society’s Exhibition, 1901. 
35 Crossmount 


Sepia heightened with white 18in. by 23in. 


*,* Exhibited at the Ruskin Exhibition, City Art Gallery, 
Manchester, 1904, and by the Fine Art Society, 1907, 
No. 91. 
36 Lucca Cathedral 
Water-colour 20in. by 13kin. 
*,* Exhibited at the Franco-British Exhibition, 1908, and 
International Fine Arts Exhibition, Rome, 1911. 


37 A Southern town by a lake, at the foot of a mountain 
Pencil and water-colour 13in. by 18in. 
*,*“ Exhibited at the Royal Water-Colour Society’s Ex- 
hibition, 1901. 
38 Facade of an early Tuscan Church, probably San Miniato, 
Florence 


Water-colour 15in. by 144in. 
39 View of Itri 


Pen and ink and water-colour 13in. by 18hin. 


40 The Grand Canal, Venice, black chalk, heightened with white, 
13in. by 19in.; and View of coast scenery from a 
promontory, water-colour, unfinished, 13in. by 184in. 2 


41 The Tomb of Can Grande (?) Verona 


Water-colour 204in. by 14in. 


43 


44 


45 


46 


47 


48 


49 


9 


Interior of the Palazzo Vecchio (painted in November, 1840) 
Black chalk and wash heightened with white on green 
paper 1940n. by 134in. 

* * Exhibited at the International Fine Arts Exhibition, 
Rome, 1911. 


View of the Aventine, signed and dated 1841 
Black chalk and slight water-colour, on grey paper 
13in. by 184in. 


* * Exhibited at the International Fine Arts Exhibition, 
Rome, 1911, and Royal Water-Colour Society’s Exhi- 
bition, 1901. 


Verona: The Piazza della Signoria 
Black chalk 123in. by 191m. 


Study of the portico of St. Mark’s, Venice, 254in. by 30in. ; 
and Copy of one of the daughters of Jethro in 
Botticelli’s Fresco in the Sistine Chapel 


Water-colours 56in. by 21 hin. 
2 

The Scaliger Tombs, Verona 

Water-colour 47Sin. by 38in. 
View of Pompeii 

Pencil and water-colour l2in. by 184in. 
A dead bird 

Water-colour 1240n. by 94in. 


The Grand Canal, Venice 
Black chalk heightened with white l4in. by 20in. 
* * Exhibited at Rome, 1911. 


[See ILLUSTRATION. | 


The Crucifixion, in the School of St. Rock, Venice, after 
Tintoretto 
Black chalk and wash 13din. by 194in. 


*,.* Exhibited at the Ruskin Exhibition, City Art Gallery, 
Manchester, 1904, and the Royal Water-Colour Society’s 
Exhibition, 1901. 


51 


53 


54 
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Square with a fountain in Cisterno, done at Salerno 1841 (*) 


Black chalk and slight water-colour on green paper 
137. by 18in. 
* * Exhibited at the Royal Water-Colour Society’s Ex- 
hibition, 1901, No. 347. 


Terni 
Pen and ink and water-colour 17in. by 12in. 
Italian coast scene with a palace in the foreground 


Water-colour 10hin. by 16hin. 


Tyrolese Mountains from Munich, signed and dated 1859 


Pencil, pen and red ink Thin. by 21in. 
The Choir, Bolton Abbey, dated August 15, 1837 

Pen and ink with wash l4in. by 10in. 
Wood Anemone leaves; Rocks at Malham; and Forget- 

me-nots 

Water-colours 4 
Pisa, signed and dated 28th September, 1882 

Pencil 
Sallanche, black chalk; and Garden at Herne Hill, 

pencil S 


Mont Blanc, inscribed “‘ An experiment with the camera 
Lucida and get unexaggerated slopes, 1849 ” 


Pencil and wash 


Two views from the Saléve, on one mount ; one black chalk, 
the other pen and ink yi 


A series of map drawings, including ‘‘ My first map of 
Italy,” North America, Spain and Portugal, Historical 
Map of France, Physical Geography of Palestine, etc. 6 


Louisa Strode, Turkey at Pitfauns, May, 1884, signed and 
dated, water-colour ; Head and Skull of a Pelican, black 
and white chalk on blue paper (exhibited at the Ruskin 
Exhibition, City Art Gallery, Manchester, 1904), two on 
one mount; Head of a Flamingo, black chalk on brown 
paper; Study of a Shell, water-colour; Study of a 
Turtle, indian ink 5 


58 


59 


60 


61 


63 


64 


65 


Ll 


Geographical Section of leaves for Deucalion, 1878, signed 
and dated, water-colour ; and two Drawings of Pie-paste 
coloured and crumpled to illustrate the contortion of 
geographical strata for Deucalion, water-colour 3 


Siena, inscribed on the mount, “ Looks a lovely subject but 
too much dead wall in shade, needs figures also, else I 
would have gone back to draw it,” black chalk; and 
Florence, inscribed on the mount, ‘“ Western sky, I 
believe, seen over Ponte di Trinita, but puzzles me at 
last,’’ black chalk 2 


Neuchatel, inscribed ‘“‘ Sketched 1863, I think, invaluable 
now for the lines of roof of old town. Call this Neuchatel 
B, see C.,” pencil; another drawing at the back ; 
Neuchatel, pencil, with another drawing at the back 2 


Cleavages of Aiguille Bouchard and mass of Glacier des Bois, 
1856 (for Modern Painters), pen and ink (exhibited 
at the Ruskin Exhibition, City Art Gallery, Manchester, 
1904) ; Studies of Mountains (for Modern Painters), 
pencil, pen and ink and wash; and Mountain Study, 
black chalk and wash on greenish paper 3 


Avallon, 21st August, ’82, signed and dated, pencil ; Avallon, 
pencil; Montreal, 26th August, 1882, pencil, inscribed 
on mount, ‘‘ Note old wall; driven to from Avallon,”’ 
pencil 3 


Sketch at Venice, 28th December, 1876, pencil and pen and 
ink ; Boats at Venice, pencil ; Flow of Adige, signed and 
dated 1869, black chalk; and Isola di San Servilio, and 
Redentore, sunset, 9th October, 1850 or 1852, pencil 
with touches of water-colour 4 


Two sketches at San Domenico Fiesole, one dated 24th 
August, 1874, black chalk; and four other Sketches, 
in pencil and water-colour, done in and about Florence 
(one pair exhibited at the Ruskin Exhibition, City Art 
Gallery, Manchester, 1904), sia drawings in three frames 3 


Two Views of Sicily, April 21st, 1874, black chalk; two 
Views of Scylla, pencil and pen and ink, with manuscript 
notes, four in two frames 2 


67 


68 


69 
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73 
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Aix les Bains, dated 3rd April, black chalk, inscribed “‘ My 
favourite peak looking across Lake of Bourget to the 
west; two leaves of an open pocket book while my 
train stops at Aix les Bains, a late sketch, I forget the 
year”’?; Brezon Buse, with ravine, near Bonneville, 
pencil ; and Bonneville, Brezon, pencil and pen and ink 3 


Gordale Scar from above, like Brezon, water-colour ; Cold- 
stream, 18th August, 63, pencil; “‘ Saléve cliff looking 
North after climbing half way up between Veirier and 
the grande gorge, shewing the likest part to true vertical 
stratification, but I believe it is all cleavage,” water-colour 

a 


Lauffenburg, pencil, with slight touches of white; Schaff- 
hausen, pencil ; and Studies of Churches at Lauffenburg, 
indian ink heightened with white 3 


Citeaux, 3rd September, °82, pencil, inscribed on mount, 
“Tired, in hot day, but very careful, + of hour” ; 
Amiens, 12th October, 1880, signed and dated, pencil ; 
and “ Begun etching of Blois ” 3 


Interior of Rheims Cathedral, dated 15th August, 1882, 
pencil; Details of Bourges Cathedral, inscribed “‘ Bourges, 
No. 194,” pencil and water-colour; and Study of a 
Pillar, pencil on grey paper 3 


Dieppe—Window of St. Jacques Chapel before restoration, 
and St. Maclou, Rouen, two on one mount, comments in 
Ruskin’s hand on the mount, pencil ; Detail from Peter- 
borough Cathedral, dated 24th April, 1876, pencil ; and 
Study of a Mineral Specimen, brush drawing heightened 
with white 3 


Architectural Detail, inscribed ‘“ Verona,’ pencil; Two 
Tombs at Lucca, on one mount, pencil; Bell Handle, 
Nuremburg, pencil 3 


Heraldic Dog on the Tomb of Can Grande, Verona, 1869, 
pencil ; Eagle on Pilaster from the Hospital of St. John, 
Venice, black chalk and wash on blue paper; and Bas- 
relief of an Angel wielding an axe, black chalk with sepia 
wash (copied from some monument) 3 


76 
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80 
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Two Bas-reliefs from the Campanile, Florence, 1872, black 
chalk and wash ; Detail from St. Mark’s, Venice, pencil 
and wash ; and Studies of Heads at Amiens, pencil 3 


Details of bases of the Upper Arcade, Ducal Palace, Venice, 
14th November, 1849 ; Windows in the Campiello san 
Rocco, for Stones of Venice, and a Gate in various 
details ; Sheets of Studies, in pencil, pen and wash 3 


Balcony of the Doge’s Palace towards the sea—preparatory 
work for Stones of Venice; Details of an Early Tomb 
in Santa Anastasia, Verona; and Frari, Details for 
Stones of Venice; Sheets of Studies, in pencil, pen and 
wash 3 


Shield on the Campanile, Florence, water-colour on blue paper ; 
Cornice of Can Grande’s Tomb, Verona, sepia; and an 
Architectural Detail, water-colour 3 


Lion base, at the Duomo of Assisi, 1874, pen and ink 
heightened with white, on blue paper; Decoration of 
Bases, a group of drawings ready for engraving for 
Stones of Venice; Byzantine Peacocks, for Stones of 
Venice, pencil and wash 3 


Lucerne Bridge in perspective, pencil and pen and ink ; 
Pisa, South Ripa d’Arno, 1872, architectural study, pen 
and ink on blue paper, re-worked 1884, signed and dated ; 
The Munoth, Schaffhausen, pencil, pen and ink, with 
annotations ; and A Mountainous Valley, with castellated 
buildings, pencil 4 


The Cathedral, Chartres, water-colour ; Wooden Angel, with 
face broken off, Chartres, water-colour, two on one mount ; 
Frieze of ornament, Chartres, water-colour a 


Richmond Hill, about 1832, pencil, inscribed at the back, 
“One of my first studies from nature’; and Hotel de 
Ville-Cassel, first sketch on the Continent, 1833, pencil 2 


A Sheet of Drawings in Switzerland, 1833, inscribed ‘‘ The 
Alps of Uri and Unterwalden from Lucerne ; one of the 
Falls of the Giessbach’’; another similar Sheet, The 
Jungfrau from Interlaken, pen and ink; and another 
Sheet, inscribed ‘* On the Lake of Chiavenna, etc.” 3 


83 


84 


85 


86 


87 
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89 
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Astronomy and Music—from the Fresco in the Spanish 
Chapel, Florence, water-colour; Grammar—from the 
Fresco in the Spanish Chapel, Florence, water-colour ; The 
Triumph of the Dominican. Order, water-colour; and 
St. Martin, opposite Sallenche, water-colour 4 


The members of the Cuccina Family kneeling before the 
Madonna (after Paul Veronese), pencil, pen and ink 
(exhibited Royal Water-Colour Society’s Exhibition, 
1901, Ruskin Exhibition, City Art Gallery, Manchester, 
1904, and Fine Art Society, No. 61); Detail from the 
above composition, pencil, pen and ink wash heightened 
with white; Study from Luini at Milan, and Boats at 
Venice, water-colour, two on one mount; The Visitation, 
after Tintoretto, water-colour 4 


Two Mountain Views, one with the Chateau of Hapsburg 
on extreme right, water-colours, two on one mount; and 
A Mountainous Coast, water-colour 2 


Vesuvius, 1840, water-colour ; and Sunset from the Window, 
water-colour 2 


Monte Viso, going from Turin to Genoa, water-colour, with 
manuscript note on mount ; Etna, “ 4 past 4 morning, 
26 April 1874, J. Ruskin, signed and dated,’’ water-colour 
(exhibited by the Fine Art Society, 1907, No. 147, and 
Royal Water-Colour Society, 1901); Sketch at Sestri, 
water-colour ; and Figure Studies, dated June 23, water- 
colour 4 


Rocks in a torrent, water-colour ; Mallam Cove waterfall, 
1875, water-colour ; Boats at Amiens, water-colour ; and 
View of a Town (? Amiens), pen and ink with wash, on 
blue paper 4 


Litchfield, 1837, pencil ; The Mausoleum of the Can Signorio, 
Verona, black chalk; Prentice’s Pillar, Roslyn Chapel, 
black chalk ; Munich, St. Pierre, pencil on grey paper 4 


Lucca, 1882, signed and dated, pencil (exhibited at the Ruskin 
Exhibition, City Art Gallery, Manchester, 1904); The 
Tower, Kaiserstuhl, pencil; Pen Study, from Turner’s 
Okehampton, 1874; and Dover Castle from the West, 
in imitation of Gastineau, pencil 4 
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91 King David (after Tintoretto); The Chair in Carpaccio’s 
St. Jerome, 1876; Zipporah’s Flock (after Botticelli in 
the Sistine Chapel, Rome), 1874 ; An Initial from an Irish 
Manuscript ; and Detail from a Picture by an Italian 
Old Master, all water-colours 5 


92 Flowering Rush, enlarged from Nature, black chalk and wash 
(exhibited at City Art Gallery, Manchester, 1904) ; 
Saxifraga Geum, black chalk heightened with white, on blue 
paper; Seed Candytuft, and another similar Study, 
two in one frame, pen and ink with wash (exhibited at 
City Art Gallery, Manchester, 1904); Two Studies of 
Carnations, pen and ink ; Study of an Aspen, Fontaine- 
bleau, made 1842, and inscribed “‘ The drawing referred 
to in Praeterita as marking an epoch in Ruskin’s 
development,” water-colour 5 


93 Studies of Birds’ Heads, annotated, pencil heightened with 
white; Birds’ Skulls, for Love’s Meinie, 1874, pencil 
heightened with white ; Study of a Specimen of Mineral, 
water-colour 3 


94 Various Studies of Swiss Scenery, one inscribed “‘ Island of 
Schwanau on the Lake of Lowertz,”’ pen and ink; a 
Sheet of similar Studies, with various inscriptions, e.g., 
“Near Coire on the road to Splugen,” pen and ink ; 
another similar Sheet, with various notes, e.g., ‘‘ Well- 
horn and Wetterhorn from passage of Sheideck”’; and 
Copies of Cruikshank’s Llustrations to Grimm’s Fairy 
Tales, 1829, pen and ink (exhibited at City Art Gallery, 
Manchester, 1904) + 


95 Mont Blanc, from above the Allée Blanche, 1835, pen and 
ink ; Street Unterseen, 1835, pencil ; St. Mark’s, Venice, 
1835, pencil ; Part of Geneva on the River, 1835, pencil ; 
and Innsbruck, 1835, pencil (exhibited at City Art Gallery, 
Manchester, 1904) 5 


96 Study of a Capital for Stones of Venice, water-colour 
(exhibited at City Art Gallery, Manchester, 1904) ; 
Study of various Architectural Details, water-colour ; 
Part of Can Signorio’s Tomb, Verona, 1869, water-colour 
(exhibited 1870, No. 31, and at City Art Gallery, Man- 
chester, 1904), engraved in Verona 3 
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Blue Stream, St. Gotthard, water-colour ; Beauvais, water- 


colour; Abbeville, pencil heightened with white, two in 
one frame ; Mont Blanc from St. Martin, one water-colour, 
the other pen and ink, with lettering and explanatory 
notices in Ruskin’s hand on mount; The Glacier des 
Bois, Chamonix (for Modern Painters), inscribed in 
Ruskin’s hand, “‘ Sketch for Modern P. Not sure which 
year. Signed 1879, J. Ruskin” 4 


. Puy, Auvergne, 1840, pencil and water-colour ; Ratis- 


bonne, pencil ; A City Square, pen and ink, early Study, 
about 1834, from ‘‘ Prout’s Sketches in Germany ” 3 


Miss Rose Latouche, pencil ; and Head of a Woman, water- 


colour 2 


Cluster of Trees, from Turner, 1865, signed and dated, black 


and white chalk, on grey paper; View of a Town, pen 
and ink heightened with white, on blue paper; A Large 
Mansion, black chalk, on blue paper; and Drawing for 
Etching, ‘‘ The Shores of Wharf,’ Modern Painters, 1855, 
pen and ink (exhibited at City Art Gallery, Manchester, 
1904) 4 


Sens, April 5, 1846, pen and sepia and wash ; Landscape 


with trees, black chalk and wash; Coast Scene, pencil ; 
Harbour Scene, pencil ; Borthwick (?), black chalk 5 


Oxford, Christ Church Cathedral from Corpus Gardens, 


pencil; Lower Bridge Street, Chester, pencil; Lake 
Scene, pen and ink ; Kildons, Tweed-side by Coldstream, 
19 August, 1863, pencil; and Mansion in a Park, 
pencil 5 


J. J. RUSKIN (Jonn Ruskin’s FATHER). 


103. Lake Scene, with a castellated building on an island, water- 


colour, 73in. by 114in.; and Conway Castle, water-colour 
2 


ARTHUR SEVERN, &.J., R.O.1. 


104 Cocklers returning from the Sea, water-colour; Boats be- 


calmed in Harbour, water-colour ; Storm off the Coast of 
Portugal, water-colour 3 


106 


107 


108 


109 


110 


111 


113 
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ARTHUR SEVERN, &J., R.0.1. 


Gills at Ravenglass ; Venice, The Salute, signed ; Sunset at 
Mullion, Cornwall, signed; Clouds at San Giorgio, all 
water-colours 4 


J. M. W. TURNER, 2&.A. 


Rhymer’s Glen 


Water-colour 274in. by 23in. 


A Mountain Torrent 
W ater-colour 12in. by 18in. 
Dover Castle, in the foreground a travelling coach, signed 
with initials 
“ A drawing of his earliest boyhood,”’ Ruskin ‘“‘ Notes,” No 1 


Water-colour l4in. by 19in. 


Fortified Pass, Val d’ Aosta 
Water-colour 12in. by 1832%n. 


A Mountain Pass with a bridge in the foreground 


Water-colour 9tin. by 143in. 


The Bridge of St. Martin, near Chamonix 


Pencil 9in. by 124in. 


Sallenches, near Chamonix 


Pencil 9in. by 12400. 


Coniston “‘ Old Man,” water-colour; on the back, Sketches 
for the Coat of Arms of Great Britain with supporters, 
pencil. Inscribed on the back of the mount ‘“‘ Turner’s 
first sketch of Coniston Old Man. On the back the lions 
of Coat-of-Arms drawn in his father’s shop.” ‘‘ This is 
quite right. Arthur Severn discovered the sketch 
among those I was going to return to Dr. Pocock of whom 
I begged it when I saw what it was. I now make it 
No. 1 of the Brantwood Series of Turner Drawings. 
John Ruskin, 22 March 1889 ” 84in. by 14in. 
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A Peasant carrying a basket, walking alongside a donkey, 
signed 


Water-colour 10din. by TRin. 


View on the Lake of Lucerne 
Water-colour 83in. by 114in. 


[See ILLUSTRATION. | 
Dudley 
Water-colour _ 63in. by 93in. 


[See ILLUSTRATION. ] 


Tonbridge Castle 


Water-colour Sin. by lin. 


Park Pool and Mill 
Blue and white chalk on blue paper 8in. by 104in. 


ATTRIBUTED To J. M. W. TURNER, &.A. 
Coast Scene with fishermen, at low tide 


Water-colour 64in. by 94in. 


ATTRIBUTED TO J. M. W. TURNER, R.A. 


Faint Landscape study 
Pencil and wash 


And View of a Courtyard, with inscription giving directions 
for execution, possibly in Turner’s handwriting, brush 
drawing in indian ink 2 


Various drawings in different mediums, by Bunney, 
T. M. Rooke, Randal, Miss Alexander, Miss E. Warren, 
Mrs. La Touche, H. Stacey Marks, Miss Strode, ete. 17 
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OIL PAINTINGS. 


FRAMED. 


BOTTICELLI. 


The Madonna and Child, three-quarter-length of the Virgin, 
seated, holding in her arms the Infant Christ, who turns 
to her with a caressing gesture ; on the left, a ledge on 
which is a book bound in red ; farther back, on the same 
side, a view of a landscape with ramparts, towers, etc., 
by the sea coast 


Panel 334in. by 23400. 
[See ILLusTRATION Facine Lor 1] 
x This picture was discovered by C. Fairfax Murray, at 
Florence in 1877, and he reports his find in a letter to 
Ruskin, dated November 1, 1877. 


ALEXANDER NASMYTH. 
Edinburgh Castle, signed 174in. by 23hin. 


JAMES NORTHCOTE, &.A. 


The Infant Bacchus, John Ruskin, aged about 3, from 
whose foot a satyr is extracting a thorn, landscape 
distance, with sheep on the right, signed and dated 1823 

5Oin. by 40in. 


JAMES NORTHCOTE, 2&.4A. 


Portrait of John Ruskin, aged 3, in a landscape, dressed in 
white with blue sash and blue bows, holding in his left 
hand a blue ribbon, he is beckoning to a King Charles 
Spaniel running in front of him, landscape distance 

484in. by 394in. 
[See ILLUSTRATION. ] 


JAMES NORTHCOTE, 2.4. 


Portrait of John James Ruskin, John Ruskin’s father, 1825, 
half-length, in brown coat with white cravat, turned, to 
the left 2940n. by 244in. 

[See ILLUSTRATION. | 
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JAMES NORTHCOTE, &.A. 


127 Portrait of Mrs. Ruskin, 1825, half-length, in white dress 
with red cloak and white fichu, seated, landscape dis- 
tance on the right 294in. by 24hin. 


[See ILLUSTRATION. | 


SIR HENRY RAEBURN, 2&.A. 


128 Portrait of John James Ruskin as a young man, half-length, 
in brown coat and white cravat, arms folded, his right 
arm resting on a book 294in. by 23in. 


[See ILLUSTRATION. | 


REYNOLDS. 
129 Portrait of a Boy, said to be the artist, half-length, in dark 
coat with red collar 2240n. by 1910. 
REYNOLDS. 
130 Portrait of the Artist, half-length, in grey coat, wearing 
spectacles 294in. by 244in. 
TINTORETTO. 


131 Portrait of a Gentleman with red hair and beard, half- 
length, in black costume, turned to the left, background of 
red drapery 243in. by 18hin. 


*.* Obtained by Charles Elliott Norton at Venice in 1871. 
See label at back. 


[See ILLUSTRATION. | 


J. M. W. TURNER, &.A. 
132 Portrait of the Artist, by himself, at the age of 20, half- 


length, with arms crossed, in green coat, long brown 
hair 203in. by 164in. 
ENGLISH SCHOOL. 
133 Portrait of a Lady, half-length, unfinished 
204in. by 164in. 
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21 
Tht PROBE REY OF 
the late Joseph Hrtbur Palliser Severn, R.1., R.O.1., 


Removed from 9 Warwick Square, London, S.W. 


OIL PAINTINGS. 
FRAMED. 
AFTER TINTORETTO. 
134 The Crucifixion 2lin. by 474in. 


VENETIAN SCHOOL. 


(16TH CENTURY.) 


135 The Virgin and Child with St. Catherine offering flowers to 
the Infant Christ 28in. by 33hin. 


EARLY ITALIAN SCHOOL. 
1354 Study of a winged cherub 


Fresco transferred to canvas 5Ohin. by 244din. 
DRAWINGS. 
FRAMED. 


W. G. COLLINGWOOD. 


136 Dow Crags, Coniston, signed, water-colour. J.W.Whymper : 
Roslyn Chapel, South Porch, signed and dated 1858, 
water-colour; Allesandri, 1903: Interior of St. Mark’s, 
Venice, signed, water-colour 3 


ALBERT GOODWIN. 


137 Landscape at sunset; and Landscape with a shepherd 
driving his flock, signed and dated 1869 


bo 


W ater-colour 


JAMES HOLLAND. 
138 A Canal in Venice 


Water-colour 18hin. by 13hin. 
** Exhibited at the Royal Academy, 1906. 


22 


J. F. LEWIS, R.A. 
139 <A Spanish Féte 
Water-colour 26in. by 33hin. 


*..* Exhibited at the Pre-Raphaelite Exhibition, Birmingham, 
1891, and the Royal Academy, 1906. 


J. F. LEWIS, #.A. 


146 Study of horses and two Eastern grooms (Constantinople), 
signed, water-colour (exhibited at the Royal Academy, 
1906) ; and Study of Camels, Desert of Mount Sinai, 
signed, water-colour (exhibited at the Royal Academy, 
1906) 2 


JOHN RUSKIN. 


141 The Adoration of the Magi, after Tintoretto in the Scuola di 
San Rocco 


W ater-colour 28in. by 40in. 
*..* Exhibited at the City Art Gallery, Manchester, 1904. 


JOHN RUSKIN. 


142 Venetian Palace, water-colour ; In the Pass of Killiecrankie, 
1857, water-colour (exhibited at City Art Gallery, Man- 
chester, 1904) 2 


JOHN RUSKIN. 


143. A Page Boy (after Vandyck), signed and dated Munich 1859, 
pen and wash heightened with white ; John Ruskin, aged 3, 
after Northcote, water-colour ; and three others 5 


JOHN RUSKIN. 


144 Statues from a Gothic Church portal, pencil and wash on 
blue paper; Interior of St. Pierre, Avignon (1829), 
pencil and wash; Study, probably from the Ducal 
Palace, Venice, pencil heightened with white; Oysters, 
inscribed ‘ Little coral oysters magnified. J. Ruskin, 
aged forty-nine, wastepaper,”’ water-colour (exhibited 
at City Art Gallery, Manchester, 1904) ; and Study of a 
Robin with note at back, water-colour 5) 


ho) 
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149 


23 
ARTHUR SEVERN, &.J., R.OT. 


Wine Ship off the Salute, Venice, stgned ; Clouds at Sunset 
at Watney Scar, Coniston, signed; and Coast Scene, 


with a ruined castle, signed 3 
Miscellaneous drawings, by different artists 7 
A similar lot i) 
A similar lot 6 


JOHN RUSKIN. 


A parcel of architectural and other studies, in different 
mediums, ete. 


END OF SALE. 


Printed by RIDDLE, SmiTH & DUFFUS, Regent House, 89, Kingsway, London, W.C.2, England, 
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PICTURES AND DRAWINGS 
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The late Joseph Arther Palliser=Severn. 
MAY 20th, 


193}. 


PRICES AND BUYERS’ NAMES. 


& 
Willey All 1S 
Prestome cS: wane? 
Danielson ... 406 
Stevens, B. F. ... 19 
Stevens, B. EA. 7 
Stevens, B. F. ... 62 
Stevens, B. F. ... 42 
Stevens, B. F, ... 40 
Stevens, B. F, ... 44 
Whitehouse 5 
Whitehouse ep tAl 
Vokins i . 30 
Whitehouse sel oD 
(POUTNOR. © .sseeney fk 
Thomson, G. D. 27 
Millais, Miss . 12 
Whitehouse 19 
Barbizon House... 80 
Smith » 22 
Clarke, K. ... oB 
Danielson ... 7 
Nicoll, Dr. ... 13 
Danielson .. 6 
Clarke, K. ... 10 
Whitehouse 5 
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Walker Gallery 
Finberg 
Passed 


Stevens, B. F. .. 
Stevens, B. F. ... 
Stevens, B. F. ... 
Kennedy, Miss ... 


Bromhead ... 


Stevens, B. F. 
Stevens, B. F. ... 
Stevens, B. F. ... 


Whitehouse 


Walker Gallery _ 


Clarke, K.. ... 
Whitehouse 
Whitehouse 
Stevens, B. 
Stevens, B. 
Clarke, K, ... 
Whitehouse 
Whitehouse 
Finberg 

Stevens, B. 
Whitehouse 


Stevens, B. F. ... 
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Finberg 
Whitehouse 
Stevens, B. F. ... 
Winkworth 
Brown, H. J. 
Whitehouse 
Clarke, K. ... 
Hopkins 
Whitehouse 
Whitehouse 5 
Stevens, B. F. ... 
Whitehouse 
Stevens, B. Fy... 
Whitehouse 
Dodgshon ... 
Hopkins 
Stevens, 
Stevens, 
Stevens, 
Barlow, 
Sir Montague 
Beresford 
Beresford 
Beresford 
Whitehouse 
Stevens, B. 
Stevens, B. 
Beresford. .... ... 
Stevens, B. F. ... 
Beresford ... 
Whitehouse 
Whitehouse at 
Stevens, B. F..... 
Whitehouse 
Whitehouse 
Stevens, B. F. 
Beresford 
Stevens, 
Finberg Bales 
Stevens, B. F. . 
Walker Gallery 
Whitehouse 
Stevens, B. F. .. 
Witt a 
Stevens, B. F. ... 
Stevens, B. F.. 
Whitehouse ie 
Stevens, B. F. ... 
Stevens, B. -F. ... 
Stevens, B. F. ... 
Stevens, B. F. ... 
Stevens, B. F. .. 
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Total of Sale 


£ 
Stevens, B. F. ... 19 
Aldamny | © Gicat voce 
Horne, Miss 5 
Whitehouse 3 
Brown, Lincoln 8 
Horn, ‘Miss* .,240 
Walker Gallery 38 
Cockerell, 8S. ... 40 
Walker Gallery 28 
Brown, Lincoln 3 
Cockerell, S. ..: 5 
Cockerell, S. ... 10 
PrestQn-) serait 0 
Sabin, Bond St. 185 
Egerton, Captain 80 
Cockerell, S. ... 46 
Clarke; “Kui: .r) 4 


Adams. (J.°%seuee 
Naikley 1... nsw 
Whitehouse... 10 
Wilson, R. HE, ...300 
Walker Gallery 8 
Paikin *) eae 
Vokins Lf 5. S136 
Ross, L. ... 100 
Somera’ © ..¢ a en 
Somers wo | Re Ie 
McDonald. ... 42 
Pawsey & Payne 10 


Vokins ...420 
Russell, A. ... 9 
Clarke, K. GS 
Whitehouse 

Whitehouse .... 9 
Clarke, K. 310 
Whitehouse ... 3 


Lawrence, H.C. 5 
Walker Gallery 50 
Walker Gallery 
Walker Gallery 25 


Whitehouse ... 8 
Cockerell, 8. ... 52 
Vokins | 220). ae 
Stevens, B. F.... 16 
Horne, Miss ... 3 
Whitehouse... 2 
Lawrence, H. C. 2 
Stevens, B. F.... 5 


Stevens, B, F. ... 74 
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